Oral Interpretation
EXPECTATIONS FOR EVENT PREPARATION 

1.  Students should take great care in choosing a selection.
A. Should read a wide range of relevant and meaningful literature.  (This statement assumes the inclusion of multicultural literature.)
B. Should ask themselves the following questions when choosing material:

1. What topics are important to me?

2. What do I like?

3. Will I be able to relate to this material?

4. Will this challenge me?

5. Will this material read well aloud?

6. Is this material multidimensional?

7. Is this material universal - will it appeal to a wide range of people? 

C. In choosing a prose selection, a first person piece is usually considered easier for students to effectively communicate, but the individual talent of the student should be the determining factor.
D. In choosing poetry, the student can either choose one long poem or a collection of several poems with a central theme.  Students should choose poetry that reads well aloud and may want to avoid singsong rhyming poetry or work to break up the rhyming pattern.
E. In choosing a dramatic interpretation, selecting a piece with dissimilar characters can make differentiation easier.
F. In choosing a humorous interpretation, selecting a piece in good taste is important. Humorous interpretation lends itself to exaggeration, but must take care not to become offensive.
G. In choosing a duo interpretation, consider pieces that lend themselves to extensive blocking and depth of story and characters.
H. The audience must also be taken into consideration when choosing material: 
1. Is there a specific occasion?

2. What is the composition of the audience?

3. How many people?

4. What brings this group of people together?

5. Is the selection appropriate for this audience?

2.
The student will analyze the selection. 

A. Look for important background information on the author or the selection.
B. Find the author’s meaning and the student’s own personal meaning by using dramatistic analysis:
1. Who is speaking?

2. To whom is the speaker speaking?

3. About what is the speaker speaking?

4. When and where does the action take place?

5. Why is the speaker speaking?

6. What happens?
C. Examine the plot structure of the selection.

1. Exposition.

2. Inciting incident.

3. Conflict.

4. Rising action.

5. Climax.

6. Falling action.

7. Resolution.
D. Analyze each character.

1. What are the physical characteristics?

2. What are the social characteristics?

3. What are the psychological characteristics?

4. What are the moral characteristics?

5. What is the general nature of each character’s personality?

6. What is each character’s life history and habits?

7. What is each character’s attitude toward life?

8. How does each character behave?

9. How does each character’s behavior make us respond?
E. Determine the emotional aspects.

1. What is the mood or moods?

2. How is it achieved?
F. Examine the language of the selection.

1. Increase vocabulary by analyzing the words to determine the meaning, keep in context, and check proper pronunciation.

2. Look for possible dialects or other language clues that would influence the interpretation.
G. Study the themes of the selection.
H. Write a subtext for each character.

1. Subtext can be defined as the unspoken lines of the text, in other words reading between the lines.  

2. Subtext is created by factoring all the above into context with the text.  

3. If the student understands what is in the head of the character before the character speaks, a stronger more lifelike interpretation occurs.

3.
The student will cut material. 
A. Cut the material in terms of the student’s purpose.
B. Retain the central idea, mood and emotional tone of the selection.
C. Cut sections that serve exposition purposes.  This information can be quickly given in the introduction.
D. Use one scene or a combination of important portions of several scenes.
E. Complete scenes can be deleted if the cutting will still make sense.
F. Cut minor characters as long as the cutting will still make sense.
G. Sustain continuity.
H. Eliminate anything that does not enhance the author’s intent.
I. Eliminate unnecessary wording such as “she/he said” or descriptive adjectives that the student could illustrate nonverbally.
J. Cut long descriptive passages.
K. Have a clear structure with a beginning, a middle, and an end incorporating a plot structure with an inciting incident, conflict, raising action, climax, falling action and resolution.
L. With the exception of the introduction, the cutting is usually stronger if it has an unbroken progression without the intrusion of narrated transitions.
M. Needs to build to a climax.
N. Powerful reversals within a scene strengthen a cutting.
O. The cut material should flow smoothly.
P. Meet time limits.

1. Have students read through the material at the proper pace for the interpretation while cutting material, allowing for dramatic pauses, etc. 

2. Keeping stop watches handy will help.

4.
The student will create an introduction. 

A. Needs to grab the attention of the audience immediately.
B. Needs to give the minimum amount of information necessary for the audience to understand the selection.
C. Needs to establish the tone and mood.
D. Must include the title and author.
E. Include any biographical or background information that would be interesting or important for the audience to know.
F. Should sound fresh and natural; avoid the use of cliché.
G. Must be the original wording of the student.
H. Design the introduction to meet the needs of the specific audience.
I. Should be brief: 15-60 seconds.
J. Maintain direct eye contact with audience while delivering the introduction.
K. If playing multiple characters, generally each character is introduced.
L. A popular format for the introduction includes starting with a brief “teaser” from the selection of no more than 60 seconds, then breaking to deliver the completely memorized introduction, then returning to the selection.

1. “Teaser” is a section from the material that is being interpreted;  however, it should not be repeated again after the introduction has been stated.

2. Should gain the attention of the audience.

3. Should set the tone for the selection.

5.
The student will prepare the material. 

A. Read the material aloud over and over and over.
B. Mark the selection for changes in tempo, mood, intensity, phrasing, volume, character changes, pausing as deemed suitable by the character analysis.
C. Sharpen observation powers and increase sensitivity to emotions.
D. Think critically and creatively to strengthen imagination.
E. Should have the material memorized as soon as cutting is complete, in order to block.

6.
The student will practice the technical skills for interpretation delivery. 

A. Demonstrate flexibility in the use of vocal factors such as breath control, volume, projection, stress, pitch, rate, pausing, quality, intensity, diction, pacing and vocal variation.
B. Demonstrate skillful use of nonverbal communication such as facial expression, posture and movement of head, shoulders, arms, hands and bodily movement to suggest the actions in the selection.
C. Eye focus helps to achieve character placement.

1. Open focus: when characters talk directly to the audience.

2. Semi-closed focus: when characters talk to inanimate objects, muses, or a higher being.

3. Closed focus: when characters speak to each other or when one speaker addresses a silent listener.

4. Inner-closed focus: when characters talk to themselves.

5. Students should choose the eye focus appropriate to the selection.

6. If appropriate, all of these can be utilized within the same selection.

D. Character placement (i.e. focal points) is helpful when more than one character is involved.

1. Look immediately above audience members’ heads to place characters.

2. Angle eyes slightly down or up if a height difference between characters is necessary.

3. If performing two characters, place them slightly to the left and right of center.

4. If more than two characters, place the most important character in the center and place additional characters on either side.

5. Advanced students must be able to differentiate the vocal characteristics and physicality of each character sufficiently to be able to keep all characters in a central placement.

6. When choosing placement, consider the height of the character and in the case of duos, the height of each partner.  
E. Utilize effective rehearsal techniques to attain a polished delivery.

1. Read and re-read to ensure proper emphasis is given to author’s ideas, mood and spirit.

2. Use a conversational tone in the introduction.

3. Create characters as real people by distinct vocal and physical differentiation.

4. Prose/Poetry:  practice using “slicks” (81/2" x 11" black construction paper backing with a plastic sleeve in which manuscript pages can be inserted) which hold the manuscript.  

5. Practice in front of a mirror.

6. Audio and/or video record rehearsals and performances to self-critique.

7.
The student will demonstrate mastery of the techniques necessary to communicate complete, accurate and rich meaning from the printed page in actual presentations.
A. Gain rapport with the audience.

B. Make listeners think, see and feel what the student believes the author thought, saw and felt.

C. Demonstrate by oral reading her/his sensitivity to the mood and feeling of the selection being read.
D. Communicate vicarious experiences with feeling.
F. Demonstrate skill in placing characters and focusing thought.
G. Recreate vivid images from the printed page.
H. Develop poise and self-confidence.
I. Exhibit an awareness of appropriate personal appearance.
J. Create a mood before the reading begins and sustain the mood after she/he finishes reading.

8.
The student will evaluate oral interpretation presentations. 
A. Students benefit from the opportunity to evaluate presentations.

1. Evaluate classmates.

2. Attend forensic tournaments and evaluate competitors.

3. Attend public performances of oral interpretation.
B. Students also benefit from doing self-evaluations.
C. In evaluating, students need to specifically focus on being objective, specific, interpretation-centered, constructive, and encouraging.

SOURCES FOR INTERP SELECTIONS (links are included on the Interp page of our website)
Playscripts

Baker’s Plays

Samuel French

Dramatists Play Service

Pioneer Drama

Brooklyn Publishers

Drama Book Shop

Amazon

Stage Plays

Dramatic Publishing Service

Mushroom Cloud Press

IE Clark Publishers

Contemporary Drama Service

Simply Scripts

Pro Play

